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CALL FOR PAPERS

International Conference on Identities, Ideologies and Aesthetics in
Subcultures, Music Scenes and Urban Tribes

2-3 October 2026, University of Oviedo (Historic Building)

The University of Oviedo, through the Department of Art History and Musicology, in collaboration with the
R&D Project Music and Audiovisual Media: Intermedial Transits, Heritage and Cultural Dialogues
(MUSIMA) (PID2023-147271NB-100), announces the call for papers for the International Conference on
Identities, Ideologies and Aesthetics in Subcultures, Music Scenes and Urban Tribes, which will be held
on Friday 2 and Saturday 3 October 2026 at the Historic Building of the University of Oviedo. In addition,
a cycle of Spanish films on subcultures will take place on Thursdays 1, 8, 15, and 22 October 2026, in
partnership with Cines Foncalada Oviedo.

This event builds on the Conference on Subcultures, Identities and Other Rhetorics of Participation
(SUIPA), held in 2024 at the Complutense University of Madrid, as well as on previous gatherings
organized by Punk Scholars Iberia. It is conceived as a forum for academic exchange and discussion,
bringing together researchers interested in subcultures, music scenes, urban tribes, and other
sociocultural formations related to popular culture. The conference adopts an open academic approach,
welcoming contributions from a wide range of disciplines, empirical contexts, and analytical
perspectives.

For its organization, this conference has the support of SIBE — Sociedad de Etnomusicologia, a
scientific society that brings together researchers and students interested in music understood as a
cultural fact, and in the relationships between music and its social contexts; and IA — Espafia, the
Spanish branch of IASPM (International Association for the Study of Popular Music).

Since the emergence of the concept of subculture within the Chicago School in the early twentieth
century, and through its subsequent reformulations in terms of music scenes and urban tribes, along with
related notions such as fields, fan cultures, and musical worlds, these entities have been understood as
key sites where the tensions and conflicts pervading contemporary popular culture become particularly
visible and intensified. These tensions include, among others, the opposition between radical
independence and co-optation by the cultural industries; processes of continuity, appropriation,
resignification, and aesthetic rupture of shared cultural references; and the interplay between cultural
consumption and political activism.

Such formations are heterogeneous, with diffuse boundaries and a high degree of symbolic density. They
not only reflect and contest structural inequalities but also (re)produce internal power relations and
hierarchies of distinction. Their common ground lies in the articulation of collective identities, shared
practices, and specific forms of symbolic and material production.



From a historical and theoretical perspective, the study of these phenomena has produced a wide range
of concepts and analytical categories with distinct genealogies, each foregrounding different
dimensions, including identity construction and symbolic opposition to the norm; processes of
organization and cultural production across diffuse spaces and temporalities; situational forms of
belonging; dynamics of distinction and mechanisms of inclusion and exclusion; as well as the spatial,
infrastructural, and technological aspects of social action. These dynamics cannot be understood
without considering the dynamics of mediatization, digitalization, and platformization that are
increasingly shaping contemporary popular culture, from historical forms of media appropriation to
current digital environments, social networks, and platforms.

In this sense, the analysis of subcultures, scenes, and urban tribes occupies a point of intersection across
multiple disciplines—such as Sociology, Cultural Studies, History, Musicology, Communication,
Anthropology, Cultural Geography, and the Arts and Humanities—as well as across different
methodological approaches and epistemological positions. The conference aims to embrace this
diversity and to foster a lively and productive intellectual transdisciplinarity, opening up new questions,
pathways, and research horizons.

For these reasons, we invite scholars and experts working in the fields of subcultures, music scenes, and
urban tribes to submit paper proposals within the following thematic areas:

1) Concepts, categories, and theorization. Debates on the theorization of subcultures, music
scenes, urban tribes, neo-tribes, fan cultures, and related notions, considering their conceptual
genealogies across disciplines including Sociology, Musicology, Ethnomusicology, and Cultural
Studies. Contributions may address analytical uses and limitations, boundaries and overlaps
between categories, as well as theoretical shifts resulting from recent cultural, social, and/or
media transformations. Reflections on musical categories such as genre, style, canon,
distinctions between underground and mainstream, authenticity, hybridization, and
performativity are particularly welcome.

2) Digital cultures, video games, media ecologies, and platforms. Analyses of digital cultures and
the mediatization of subcultures and scenes across platforms and social networks such as
YouTube, Instagram, TikTok, and others, including streaming practices and digital DIY modes of
production and distribution. This strand also welcomes contributions on video games as spaces
of musical socialization and as hybrid scenes at the intersection of play, performance, and
music. In addition, papers may explore alternative forms of communication such as free radio,
community media, and non-hegemonic media, with a focus on their aesthetic and musicological
implications for the shaping of scenes, identities, and sonic practices.

3) Creativity, emerging technologies, and artificial intelligence. Reflections on cultural creativity,
artificial intelligence, and emerging technologies within music scenes, addressing issues of
authorship, agency, value, and identity, as well as the redefinition of concepts such as musical
work, composer, performer/performance, and listening. Contributions may analyze the
aesthetic, ethical, and political implications of processes of cultural production, circulation, and
legitimation. From a musicological perspective, particular attention will be given to approaches
that examine how these technologies reconfigure sonic practices, scenes, imaginaries, and
power relations within musical subcultures.

4) Spaces, territories, and urban and rural studies. Studies on cultural spaces and geographies of
music, with pa articular focus to urban studies and to the frictions between urban and rural
contexts in the emergence of music scenes and subcultures. Contributions are invited to address
the production of soundscapes and acoustic memories, as well as the role of cultural
infrastructures such as venues, rehearsal spaces, and record shops. Papers may also examine
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dynamics of exchange, tension, or feedback between the local and the global, including
migration, translocal circuits, cultural tourism, and urban policies, from perspectives ranging
from musicology to anthropology, art, and cultural studies.

Situated, mixed, collaborative, and visual methodologies. Methodological approaches and
applications for the study of subcultures and music scenes. This strand welcomes
ethnographies, autoethnographies, aca-fan approaches, oral histories and archival research,
digital methods, network analysis, and mapping, as well as experimental devices for the
production of musicological knowledge. Particular emphasis is placed on lived experience,
collaborative work, and dialogue between scenes and communities.

Memory, musical heritage, nostalgia, and revival. Analyses of processes of heritagization and
related phenomena such as nostalgia, authenticity, and revival. Contributions may address
music across different formats, media, and recording editions, as well as practices of collecting
and re-listening. This strand also considers disputes surrounding archives, tradition and
innovation, and the role of narratives, images, and cultural products in the construction of
subcultural temporalities, shared memories, and forms of intergenerational transmission.
Political economy, cultural labor, and alternative media. Research on the political economy of
music scenes, cultural labor and fan labor, precarity, professionalization, and (self)exploitation
in creative contexts. Papers may examine relationships between cultural industries and
underground production circuits, as well as the role of alternative media in the material and
symbolic sustainability of subcultures.

Bodies, gender, queerness, and political action. Studies of embodiment, musical performance
and live events, gender and queerness, ethnicity, and class from intersectional perspectives,
addressing mechanisms of hierarchy, inclusion and exclusion, internal power relations, and their
explicit and implicit forms of regulation. Contributions are invited to explore the links between
music scenes, social movements, activism, and cultural resistance, with attention to sound, the
body, and performance as spaces of identity negotiation and collective action.

Photography, fashion, and other artistic media. Artistic practices related to urban cultures,
scenes, and subcultures. Contributions may focus on visual aesthetics, iconographies, and
processes of creation, circulation, and consumption, as well as the role of the body and staging
in the construction of identities. Analyses exploring dialogues between art, design, media, and
social contexts are welcome, with attention to continuities, ruptures, and reappropriations.

10) Popular music. Studies of popular music contexts from the mid-twentieth century to the

present. Contributions may analyze scenes, circuits, and spaces of sociability, as well
as relationships between music, cultural policies, the music industry, and the media. Papers
are also invited on lyrics, aesthetics, and practices; processes of circulation, appropriation,
and resignification of transnational influences; and the role of these musics in the
construction of urban identities, generational conflicts, dissidence, and cultural memory.

11) Audiovisual media. Contributions addressing film, television, documentaries, music videos, and

other audiovisual formats from a broad musicological perspective. This strand welcomes
semiotic analyses, studies of consumption, reception, and audience participation, as well as
research on the identification of repertoires, periods, compositional processes, musical and
subcultural aesthetics, and forms of media dissemination. Case studies on intermedial transits,
exchanges, and cultural dialogues, comparative studies across different countries, and analyses
of music creation and licensing in audiovisual contexts are also encouraged.

12) Film, photography, and music festivals and live events. Studies on concerts and festivals of

film, photography, and music, focusing on programming strategies, patterns of consumption,
audience participation, fandoms, organizational and management models, and artistic curation.
This strand includes research on large-scale festivals, independent festivals, alternative circuits,
and community-based initiatives. Particular attention will be given to contributions that explore
the role of these events as spaces of cultural mediation, sonic experimentation, and articulation
between music, image, and territory.



SUBMISSION GUIDELINES

Proposals for the conference should be sent by email to congresosubculturas@gmail.com, with the
subject line “PROPUESTA DE COMUNICACION UNIOVI 2026”, and should include a single PDF file
containing: an abstract of no more than 250 words; a short biographical note of up to 150 words; an
indication of up to three thematic strands to which the proposal relates. Proposals may be submitted in
English, Spanish, Portuguese, or any of the co-official languages of Spain. Only in-person presentations
will be accepted, as the conference will be held exclusively on site. The submission deadline is May
15, 2026.

ORGANIZING COMMITTEE

Blanca Algaba Pérez (Universidad Complutense de Madrid)
Carla Martin Fernandez (Universidad de Oviedo)

David Alvarez Garcia (IE University)

Irene Marina Pérez Méndez (Investigadora independiente)
Ivan Navarro Flores (Universidad Castilla-La Mancha)
Josep Lluis Lancina Murillo (Investigador independiente)
Maritxu Alonso (Universidad de Oviedo)

Noemi Diaz Rodriguez (Universidad de Oviedo)

SCIENTIFIC COMMITTEE

Angela Rivera Martinez (Universidad Auténoma Metropolitana — Xochimilco)
Cande Sanchez-Olmos (Universidad de Alicante)

Celsa Alonso (Universidad de Oviedo)

Eduardo Leste (Universidad Rey Juan Carlos)

Eduardo Vifiuela (Universidad de Oviedo)

Enrique Meléndez Galan (Universidad de Oviedo)

Fernan del Val (Universidad Nacional de Educacién a Distancia)
Isabelle Mornat (Université Gustave Eiffel)

Ivan Iglesias (Universidad de Valladolid)

Jorge Pedro Sousa (Universidade Fernando Pessoa, Porto)

José Emilio Pérez Martinez (Universidad Complutense de Madrid)
José Luis Panea Fernandez (Universidad de Sevilla)

Julio Arce (Universidad Complutense de Madrid)

Marco Antonio Juan de Dios Cuartas (Universidad Complutense de Madrid)
Maria Gil Martinez (Universidad de Santiago de Compostela)
Maria Teresa Lopez Castilla (Universidad de Jaén)

Marina Fernanda Suarez (CONICET-CIAP)

Matthew Worley (University of Reading)

Mercedes Alvarez San Roman (Universidad Carlos Ill de Madrid)
Miguel Cabafias Bravo (Instituto de Historia-CSIC)

Paula Guerra (Universidade do Porto)

Rebeca Campos Ferreras (Universidad Complutense de Madrid)
Teresa Fraile (Universidad Complutense de Madrid)
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